
“Photographic reproductions of works of art have allowed tens of millions of people
to discover and appreciate the masterpieces of great artists of all ages,

while at the same time encouraging them to visit the places that house them
to admire them in the splendor of their authenticity.”

André Malraux

Le Mostre Impossibili
The Artwork in the Age 

of Its Digital Reproducibility



LE MOSTRE IMPOSSIBILI
Le Mostre Impossibili present, within a single exhibition space and in the form of 
reproductions at actual size (1:1 scale), in ultra-high definition and subtly backlit, the 
complete works of great painters such as Leonardo and Raphael, or an anthology of One 
Hundred Italian Renaissance Masterpieces. 
This project was born from the realization that it is nearly impossible to organize major 
exhibitions with original paintings due to unsustainable costs and museum directors’ 
reluctance to loan out their artworks. Consequently, Le Mostre Impossibili is the only 
feasible alternative to address the current crisis of large-scale exhibitions.

   URBINO, PALAZZO RAFFAELLO, 2020



LOREM IPSUM DOLOR

The paintings, altarpieces, and frescoes of Le Mostre Impossibili are accompanied by a multimedia 
informational system that visitors can consult directly on their smartphones. The guide includes: 

• An illustration of each work and the biography of each artist in Italian, English, French, and Chinese; 
• “Masterpieces in detail”: an original educational prize contest, inspired by John Dewey’s pedagogical 

activism, in which visitors must guess which artworks the four details that appear on their 
smartphone (upon entering the exhibition) belong to; 

• Panels providing historical-artistic context for the exhibited paintings, as well as a dedicated website 
and Facebook page.

PECHINO, QUANYECHANG ART CENTER 2023

MULTIMEDIA GUIDE AND EDUCATIONAL GAME



CITTÀ DEL MESSICO, CENTRO NACIONAL DE LAS ARTES 2015

A new type of museum was born with Le Mostre Impossibili—a mass museum primarily aimed 
at the broad audience of individuals who do not regularly visit museums, at young people 
drawn to digital technologies, at tourists in art cities, and at primary and secondary school 
students. The project responds to a call for cultural democratization, inspired by the ideas of 
André Malraux, Walter Benjamin, and Paul Valéry regarding the reproducibility of works of art. 

A NEW TYPE OF MUSEUM



Thanks to the philological rigor of the reproductions, the richness of the informational 
apparatus, and the project’s cultural significance, prominent art historians of international 
renown have appreciated and supported Le Mostre Impossibili from the very beginning. 
Among them: Salvatore Settis, Ferdinando Bologna, Denis Mahon, Claudio Strinati, 
Dominique Fernandez, Vittorio Sgarbi, Philippe Daverio, Maurizio Calvesi, and Nobel Prize 
laureate Dario Fo. (Testimonials).

ART HISTORIANS AND LE MOSTRE IMPOSSIBILI

NAPOLI, SAN DOMENICO MAGGIORE 2015

https://www.mostreimpossibili.it/#dicono


Le Mostre Impossibili can be monographic (all the paintings by Leonardo or Raphael, 
including certain frescoes and altarpieces) or thematic (100 masterpieces by the greatest 

Italian Renaissance painters). The selection of works—paintings, altarpieces, and frescoes
—for the exhibition is entrusted to eminent art historians of international standing. 

Below is the list of exhibitions in the 2025 catalog: 

• RAFFAELLO, AN IMPOSSIBLE EXHIBITION (50 works) 
All the portraits, altarpieces, and the fresco The School of Athens (5x7m) 

• LEONARDO, AN IMPOSSIBLE EXHIBITION (30 works) 
All existing paintings worldwide, famous drawings, and The Last Supper (8.80x4.60m) 

• ITALIAN RENAISSANCE MASTERPIECES (100 works) 
The most famous paintings by 34 Italian painters from the 14th to the 16th century 

• MASTERPIECES COMPARED (40 works) 
A “comparative reading” of artworks inspired by the same theme 

• THE MYSTERY OF THE NATIVITY (54 works) 
Paintings, frescoes, and altarpieces by 23 artists from the 14th to the 17th century 

• A JOURNEY INTO BEAUTY (40 works) 
The theme of beauty as an aesthetic canon, as it is manifested in the realm of life, 

transcendence, and thought 

• https://www.mostreimpossibili.it/#progetti  

•

THE MOSTRE IMPOSSIBILI CATALOG

https://www.mostreimpossibili.it/#progetti


A variation on Le Mostre Impossibili is the “Museo Impossibile,” a permanent exhibition venue 
displaying at least 200 masterpieces. Unlike the traveling Exhibitions, the Museo Impossibile is 
permanent and hosts more than one monographic exhibition dedicated to the most renowned 
Italian painters of Humanism and the Renaissance: from Giotto to Botticelli; from Leonardo to 
Raphael; from Michelangelo to Piero della Francesca; from Titian to Caravaggio—an event that 
would have been unimaginable before the digital revolution.  

THE IMPOSSIBLE MUSEUM 

Macerata, Sferisterio 2022



Andrea Mantegna, Andrea da Salerno, Andrea del Verrocchio, 
Antonello da Messina, Beato Angelico, Artemisia Gentileschi, 

Botticelli, Bronzino, Caravaggio, Cimabue, Colantonio,  
Correggio, Carlo Crivelli, Duccio di Boninsegna, 

Domenico Veneziano, Gentile da Fabriano, 
Giorgione, Giotto, Giovanni Bellini, 

Lavinia Fontana, Leonardo da Vinci, 
Lorenzo Lotto, Michelangelo,  

Paolo Uccello, Parmigianino,  
Perugino, Piero della Francesca, 

Piero di Cosimo,  Raffaello,  
Rosso Fiorentino,  

Sofonisba Anguissola,  
Tintoretto, Tiziano. 

THE PAINTERS OF LE MOSTRE IMPOSSIBILI



THE NUMBERS OF LE MOSTRE IMPOSSIBILI
Le Mostre Impossibili have always attracted a remarkable number of visitors, both in major cities and 
smaller towns. The first exhibition, in 2003 in Naples, dedicated to Caravaggio, drew about 40,000 
people in just over a month, most of whom were young. In Chicago in 2006 and Milan in 2010, the 
same exhibition exceeded 100,000 visitors. The most extraordinary event took place in Mexico City, 
where the exhibition recorded 186,000 visitors in fifty days. It is noteworthy that word of mouth proved 
to be the most effective form of advertising, as the overall view of so many masterpieces produces an 
intense emotional response in visitors; indeed, neither Raphael nor Leonardo ever had the chance to see 
all their own paintings displayed side by side in chronological order. To date, more than two million 
people have visited the Impossibili exhibitions.

LE MOSTRE IMPOSSIBILI A CHICAGO, 2006; CITTÀ DEL MESSICO, 2015; PECHINO, 2023



Pechino, Beijing Fun – Quanyechang Art Center 2023

Napoli, Castel Sant’Elmo, 5 aprile – 1 giugno 2003  
Salerno, ex convento di Santa Sofia,14 giugno – 20 luglio 2003
Roma,  Museo Nazionale di Castel Sant’Angelo, 1 dicembre 2003 – 15 marzo 2004
Malta, Palazzo Carafa, 1 maggio – 30 giugno 2004
Porto Ercole (Grosseto), Forte Stella,16 luglio – 2 ottobre 2005
Chicago, Loyola University Museum of Art, 8 ottobre  2005 – 11 febbraio 2006
Napoli, Palazzo Reale, 31 maggio – 30 giugno 2006
Santa Cruz (California), 10 luglio – 18 settembre 2006
Verona, Palazzo della Gran Guardia, 23 – 29 settembre 2007
Catania, Le Ciminiere, 21 dicembre 2007 – 29 febbraio 2008
Vinci, (Firenze) Chiesa di Santa Croce, 6 aprile – 15 settembre 2008
Avellino, Casina del Principe, 30 luglio – 15 settembre 2008
Torino, Auditorium Rai, 9 ottobre – 30 novembre 2008
Avellino, Casina del Principe, 6 dicembre 2008 – 20 gennaio 2009
Vigevano, Castello Visconteo, 4 aprile – 30 giugno 2009
Milano, Palazzo della Ragione, 10 novembre 2009 – 13 febbraio 2010
Roma, Mercati di Traiano, 24 febbraio – 4 aprile 2010
Todi, (Perugia), Palazzo del Vignola, 16 aprile – 28 aprile 2011
Seravezza, (Lucca), Palazzo mediceo, 23 settembre 2011 –  8 gennaio 2012
Napoli, Convento di San Domenico Maggiore, 2 dicembre 2013 – 3O giugno 2014
Città del Messico Centro Nacional de las Artes, 15 gennaio 2015 – 19 aprile 2015
Toluca (Messico), Museo de Bellas  Artes, 24 maggio 2015 – 28 giugno 2015
Atlacomulco (Messico), Escuela Normal, 16 luglio 2015 – 9 agosto 2015
Texcoco (Messico), Centro Cultural Mexiquense, 15 settembre 2015 – 31 ottobre 2015
Durango (Messico), Museo Francisco Villa, 16 dicembre 2015 – 15 marzo 2016
Vinci (Firenze), Villa Il Ferrale, 28 dicembre 2015 – 31 dicembre 2017
Östersund (Svezia), Jamtli museum, 1 luglio 2016 – 31 agosto 2016
Fossano (Cuneo), Cartello degli Acaja, 3 marzo 2017 – 30 giugno 2017
Roma, Museo dello Stadio Domiziano, 29 settembre 2018 – 24 novembre 2018
Roma, Accademia dei Lincei, 3 ottobre 2019 – 12 gennaio 2020
Ancona, Aeroporto Raffaello Sanzio, 22 novembre 2019 - 12 gennaio 2020
Vinovo (Torino) Castello della Rovere, 31 gennaio, 26 aprile 2020
Bruxelles, Palais Royal, 15 febbraio  – 14 marzo 2020
Urbino, Collegio Raffaele, 24 luglio  – 30 settembre 2020
Fano, Fanocenter, 1 ottobre  – 30 novembre 2020
Loreto, Bastione Sangallo, 2 giugno 2021 – 15 settembre 2021
Rubano (Padova), Le Brentelle, 31 luglio  – 31 agosto 2021
Macerata, Sferisterio, 18 dicembre 2021 – 1 maggio 2022
Lione (Francia), Université catholique de Lyon, 15 febbraio - 30 marzo 2022
Senigallia, Rotonda a mare, 9 maggio - 29 maggio 2022
Paestum, ex Tabacchificio Cafasso, 15 gennaio - 15 marzo 2023
Pechino,  Beijing Fun – Quanyechang Art Center 29 settembre - 19 novembre 2023 
Łódź (Polonia), Księży Młyn, 30 luglio - 30 settembre 2024 
Foligno, Palazzo Trinci, 20 dicembre 2024 - 20 maggio 2025 

THE CALENDAR OF LE MOSTRE IMPOSSIBILI



Urbino, Collegio Raffaello 2021

Le Mostre Impossibili are available for rent either under a “from nail to nail” arrangement or as a 
“turnkey” solution—i.e., including installation. The rental cost is by no means comparable to that of an 
exhibition with original works. Additionally, there are no special transport requirements, no need for 
insurance, costly alarm systems, rooms with controlled temperature and humidity, or guards in every 
room. The rental also includes a rich multimedia apparatus that visitors can consult directly on their 
smartphones. 

THE BUSINESS MODEL OF LE MOSTRE IMPOSSIBILI



The reproductions of “Le Mostre Impossibili” are strictly on a 1:1 scale. They are printed, using cutting-edge 
digital technologies, on a transparent medium that is lightly backlit, allowing visitors to appreciate details that 
are often difficult to discern in the original artworks. The fidelity of these reproductions is certified by 
prominent art historians and restoration experts. The “wall-mounted” paintings are framed and hung on the 
exhibition panels just like the original works. Each reproduction is equipped with a power cord (120-220 
volts). A medium-sized Impossible Exhibition (30–40 works) requires about 6 kW of power. All materials 
used in creating a Mostra Impossibile (frames, fabrics, paints, electrical components, inks, etc.) come with 
certifications complying with European standards. The exhibition area for a small-to-medium Impossible 
Exhibition (30–50 works) ranges from 100 to 190 linear meters, considering an average distance of 1.5 m 
between each work. Assembly takes 4–6 days, and disassembly 3–4 days.

STAMPA DIGITALE DELL’ULTIMA CENA DI LEONARDO

TECHNICAL DETAILS



Le Mostre Impossibili srl is the company that designs, produces, and sets up Le Mostre Impossibili. 
The company’s mission is to enhance and disseminate Italy’s cultural heritage, in particular the 
masterpieces of Humanist and Renaissance painting. 
Le Mostre Impossibili® is a trademark registered in 2009 and a format filed with SIAE. 
Le Mostre Impossibili is a project created by Renato Parascandolo, CEO of the company, formerly 
Director of Rai Educational and President of RaiTrade (see Wikipedia). The company relies on the 
expertise of prominent art historians and the collaboration of firms operating in the fields of digital 
photography and museum installations.

WHO WE ARE 

LORETO, BASTIONE SANGALLO 2021 



Accademia Nazionale dei Lincei, Roma 
Istituto italiano di Cultura di Pechino 
Istituto italiano di Cultura di Città del Messico 
Istituto italiano di Cultura di Stoccolma 
Istituto Italiano di Cultura di Lione (FR) 
Università Cattolica di Lione (UCLy) 
Regione Campania 
Regione Marche 
Comune di Urbino 
Comune di Vinovo (TO) 
Comune di Macerata 
Comune di Loreto 
Comune di Capaccio-Paestum 
Comune di Senigallia 
Aeroporto Falconara (AN) 
Ceetrus Fanocenter di Fano 
Centro Comm. Le Brentelle Padova 
Fiera di Roma, Roma 
Museo Stadio di Domiziano, Roma 
The Square GL Events, Bruxelles 
Tecnomeeting, Servizi di allestimento, Roma 
MEF Fine Art, Foto e stampa digitale, Napoli 
GruppoMaione Allestimenti scenografici, Caserta 
3F Fusco, Falegnameria, Cercola (NA)  
Sonted, Consulenza societaria, Telese (BN)

The company has worked with:

NAPOLI, SAN DOMENICO MAGGIORE, 2015



LE MOSTRE IMPOSSIBILI 
CONTACT: RENATO PARASCANDOLO 
INFO@MOSTREIMPOSSIBILI.IT 
WWW.MOSTREIMPOSSIBILI.IT 
TEL. +39 06 36382126 ; +39 335 6993657

https://it.wikipedia.org/wiki/Renato_Parascandolo  
mailto:info@mostreimpossibili.it  
http://www.mostreimpossibili.i
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